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TRUSS ROD ADJUSTMENT 

neck has too much bow, the strings will be higher in the middle of the neck than in the upper register 

and lower register.  This is not good for tapping.

change.

Picture 2  

Picture 3  
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Technique - Single Lines

TAP-ON  PULL-OFF 

Let’s break it down into separate parts and begin learning the motions used in the right hand. 

short percussive sound is not the desired effect. The desired sustain is created by holding down the 

note. 

 

should hear two clear notes consecutively with no separation between them.  For those of you who 

are new to tapping, this could take several tries to get it right.

Be patient with the basics.  Take it slowly and get it right.  Play it over and over until the movement 

becomes comfortable, and it sounds good.

Picture 4 
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Hammer-on

that when playing a slur, the second note is attacked gently, creating a smooth sound from one note 

pull off.  This is the same as the earlier exercises.  Now, while the open note is sustaining, bring the 

separate notes, high G, open G, and closed C.  You are essentially tapping with your left hand.  The 

left hand.  

D note.  All together you should have produced four clear notes, G G C D.

Video  Example 2
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Tap - Pluck - Hammer - Shift

8.  Now add another tapped high G at the end.   This sounds; G G C D G.  While you are holding this 

last G note down with your right hand, move your left hand into position to hammer on notes D and E.  

Hammer the D and E notes and add a high tapped G.  While sustaining the G, make one more shift in 

Watch and play along with the video demonstration.

Video Example 3 

 T, P, H, Shift going uphill

For most students, the tricky part is making the shift with the left hand while holding down the 

tapped high G.  Work slowly.  It will come.  When you get this combination of motions down, 

 T, P, H, Shift going downhill
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 Slippery Moon notation.
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   tapped chord 

articulation and style.  Watch the video demonstration.

Video  Example 6 
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  Notation of Latin tapped rhythm

Video  Track 8 

 Chord changes for Latin Tap song.
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Your left hand is on the E string while your right hand is on the A string.  At some point you will need to 

shift down, to a different octave as opposed to up, because you will eventually run out of space on your 

play scales and scale patterns over each chord. 

Using the same 

to keep every note held as long as possible before moving to the next, creating a sustained sound.

Video  Example 11 

support is valuable practice.  They tend to keep you going.  Besides, it’s fun.
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  Bb Minor #2 - 12 Keys Etude
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